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The Novel



F. Scott Fitzgerald’s “The Great Gatsby”
Kazuo Ishiguro’s “The Remains of the Day”

Milan Kundera’s “The Unbearable Lightness of Being”

The Novel



IB English A1 Literature
Part III: Groups of Work

Assessment: Paper 2 (Essay 1.5 hrs) 
25% of IB Grade

Two essay questions on genre studied in 
Part 3, Groups of Work, and four essay 

questions of a general nature.

 One question only to be answered, 
based on the Part 3 works studied



The NOVEL as a genre
(from E.M. Forster’s “Aspects of the Novel”

"a fiction in prose of a certain extent", 
i.e. as over 50,000 words.



There are three possible points of emphasis 
in prose fiction. Each point can be 

emphasized in either a long or a short 
narrative.

Point of 
Emphasis

Short Form Long Form

abstract 
theme
(moral / lesson)

fable allegory

plot
(exciting events)

anecdote romance

character 
(character development)

short story novel



The novel arises from the 
desire to depict and interpret 
human character. The reader 
of a novel is both entertained 
and aided in a deeper 
perception of life's problems.



Roots of the NOVEL 16th-17th C.

England: Elizabethan Prose Fiction
France: French Heroic Romance

Spain: Picaresque Tales



NOVEL - from “novella” which means a 
short, compact, broadly realistic tale popular 
during the medieval period; used only at the 
end of the 18th C.

The novel deals with a human character in 
a social situation, man as a social being.

The novel places more emphasis on character, 
especially one well-rounded character, than on 
plot.



Another initial major characteristic of the 
novel is realism--a full and authentic report 
of human life.

The traditional novel has:
• a unified and plausible plot structure
• sharply individualized and believable 
characters

• a pervasive illusion of reality



HISTORY of the ENGLISH NOVEL: 
There was a public demand for the novel. 

With the expansion of the middle class by the 
middle of the 18th century, more people could 

read and they had money to spend on literature.



HISTORY of the ENGLISH NOVEL: 
There was already a high interest in autobiography, 

biography, journals, diaries, memoirs. 

Alexander Pope's dictum that "The proper study of 
mankind is man" led to increased interest in the 

human character.



Daniel Defoe, who wrote 
“Robinson Crusoe”, sometimes 
called the founder of the modern 
English novel, established:
• a dominant unifying theme 
with a serious thesis
• convincing realism 
(through an almost-
journalistic first-person 
narrative)
• a middle class viewpoint



The ROMANTIC NOVEL  
late 18th C. to early 19th C.

• return to nature
• imagination over reason
• emotion over intellect



The VICTORIAN NOVEL  late 18th C. to early 19th C.

• realism, recognizable everyday world
• like biographies of well-rounded middle-class characters
• human nature is fundamentally good, lapses are errors 

of judgment corrected by maturation



RISE of AMERICAN NOVELISTS 19th C.

• exploration of point of view
• stream of consciousness technique
• local color (use of local accents and unique details)



20th Century Novels Categories:
Modern Literature (1900-1945)
Contemporary Literature (1945-today)
The great overshadowing events of the 20th century include:

• World War I
• The Great Depression
• World War II, including the Holocaust and the dropping of 

the atomic bomb on Hiroshima
• The Cold War
• The launch of Sputnik and advent of space flight
• The end of colonialism and the rise of Third World 

countries
• The reshaping of the face of world Communism



A number of key thinkers have influenced the novels of the 
20th century. They include:

• Charles Darwin, Origin of Species (1859)
• Karl Marx, Communist Manifesto (1848) and Das Capital 

(1867)
• Friedrich Nietzsche ("God is Dead")
• Sigmund Freud, Interpretation of Dreams (1899)
• Carl G. Jung, (collective unconscious)
• Max Planck, quantum theory (1900)
• Albert Einstein, theory of relativity (1905)
• Werner Heisenburg, Uncertainty Principle (1927)
• Martin Heidegger (1889-1976), absurdism
• Jean-Paul Sartre (1905-1980), existentialism



Modern Literature (1900-1945)
• the existence of God
• the primacy of the human race in creation
• the supremacy of reason in human affairs
• the perception that life is self-evidently worth living
• the nature of reality



Contemporary Literature (1945 - today)
also often referred to as post-modern or neo-
modern literature.

Even more than the Moderns, contemporary 
authors reflect pluralism. They are preoccupied 
with perception, fragmentation, the loss of belief 
in anything outside the self, pervasive irony.

Many experiment with metafiction, the 
preoccupation with the text itself.



Contemporary Literature (1945 - today)
• marked by social unrest and political upheaval
• more fiction features the anti-hero, a victim, a rebel
• realistic writing in support of social change
• rise of Third World interest, hyphenated citizens and 

other marginalized citizens



In general premodernism assumes that man is ruled by 
authority (e.g., the Catholic Church) and tradition.

With modernism, influenced by humanism and the 
Enlightenment, man rejects tradition and authority in favor of 
a reliance on reason and on scientific discovery.

Postmodernism stretches and breaks away from the idea 
that man can achieve understanding through a reliance on 
reason and science.



Postmodernist fiction is generally marked 
by one or more of the following characteristics:

• playfulness with language
• experimentation in the form of the novel
◦less reliance on traditional narrative form
◦less reliance on traditional character 
development
◦experimentation with point of view

• experimentation with the way time is conveyed 
in the novel

• mixture of "high art" and popular culture
• interest in metafiction, that is, fiction about the 
nature of fiction


