
From the short but powerful title alone, Edge can be interpreted to mean 

many things -- a sense of imminency,  a sharp blade, a climax, among 

some of them. The persona of the poem, through her peculiar use of very 

choppy verse, further emboldens the  “edginess” of the poem -- most lines 

are cut abruptly, evocative of an edge, suggesting both a sense of 

imminence yet, at the same time, frailty -- the persona is both on the verge 

of a major event, but reaching this in strides. The noteworthy use of 

complete, uncut sentences only in every fourth stanza (Stanza 4: “We have 

to come so far, it is over.”; Stanza 8: From the sweet, deep throats of the 

night flower.) is suggestive of a notion not unlike that of Christ struggling on 

the cross -- a stretch of suffering, then a fall; another stretch of suffering, 

then a fall -- a laborious period of great suffering. The contrast between the 

imminence and urgency suggested against the effortful action the persona 

is suffering through presents an interesting duality of positive and negative 

that is explored throughout the poem.

The first line of the poem (The woman is perfected) could be interpreted to 

mean the lack of impurity or blemish, or the conclusion or accomplishment 

of something vast -- such as a person’s life. Of note is her consistent use of 



white imagery throughout the poem -- white serpent, milk, moon, and bone. 

The color white is a color of purity, innocence, austerity -- almost 

reminiscent of freedom and lightness, almost perfection. The color white, 

however, is also universally known to be the color of surrender. The 

freedom and perfection referenced in both the poem’s first line and 

throughout the consistent use of white imagery implies a feeling of both a 

willful submission to and a hopeless giving in to the clutches of death. The 

duality of positive and negative -- freedom and choice versus surrender and  

concession -- is again present here.

Interesting is the persona’s progressive use of verbs -- at the start, she 

seems to use easygoing and smooth terms such as “smile” and “flows,” but 

then progresses on to terms that are more forceful and coerced such as 

“coiled,” “folded,” “stiffens,” and “bleed,” and finally to terms almost certainly 

suggesting coarseness and lifelessness, “crackle” and “drag.” This could be 

interpreted, along with the poem’s dual nature of positive versus negative, 

to be the persona’s gradual sinking of emotion; a slow but sure concession 

to death, from a sense of free choice to that of unsalvageable loss.



Along with this progressive verb use is the, amidst the monochromatism of 

the poem, the eventual appearance of the color red and the conclusive use 

of the color black. Red, contrasting against the use of white in the poem, is 

implicative of anger, powerful emotion, suffering. The use of black at the 

end is her concession to death, a complete loss of the life she had; 

nothingness. Just like the verb progression from smooth to forced to dead, 

the colors are also suggestive of such a light, then painful, then lifeless 

experience that the persona undergoes. The exception to this is in the final 

two stanzas containing white objects, which will be discussed later.

There is also an interesting progression between oneness of mind and 

body to a gradual and eventual full separation of the two entities. Both mind 

and body are referenced as unified in lines such as “Body wears the smile 

of accomplishment,” and “Feet seem to be saying: We have come so far, it 

is over.” This unity of mind and body and utilization of personification is 

suggestive of life -- a living, breathing person, whose thoughts and 

emotions are expressed visibly and tangibly through her body’s actions. 

She then proceeds to use more abstract, inhuman references, starting from 

“dead child,” the then proceeds to an animal (serpent), the product of an 



animal (milk), and flora (petals, rose, flower). This step-by-step ushering 

into lesser and lesser life forms is suggestive of both a loss of life and the 

steady decrease of human vibrance and energy -- from someone with a will 

to live to someone with the willpower of an immobile, almost completely 

inanimate object -- a flower. It is also fascinating to note that this final 

reference to a living thing (flower) is in the eighth stanza of the poem, the 

final stanza with her pattern of cut-cut-cut-fall (three stanzas with 

incomplete thought then a complete thought), which could be interpreted as 

her surrender to death. The final two stanzas, both with complete thoughts, 

are replete with references to extreme distance from humanity, such as the 

moon, a complete separation of mind and body, as in the line “Staring from 

her hood of bone,” (reminiscent of the persona’s consciousness looking out 

from her skull; essentially the recognition of the complete disconnection 

and irreconcilableness of her soul and physical person) and the 

aforementioned verbs suggestive of death of lifelessness, “crackle” and 

“drag.” The persona injects some personality into the final four lines with, 

“She is used to this sort of thing,” almost an aside, which gives credence 

and confirmation to the overarching theme of struggle and eventual 

surrender to death in the poem. This final stretch of four lines also, in an 



exception to the previously noted trend of white to red to black, contains 

two white objects, the moon and bone. This is a clear waving of the white 

flag; a final, pained howl with every last bit of life in her. All of these 

elements -- the references, the verb use, the aside, the color, the white 

objects -- are ultimately implicative of her final surrender, which is 

conclusively engraved with the unbridled use of  words connotative of 

death -- the color black and the verbs “crackle” and “drag” -- total darkness; 

absolute death.
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